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PANAVISION and METROCOLOR 
It's that 
‘Go-Go’ Guy and 
m® that ‘Bye-Bye’ Gal! 


CO-STARRING " Pe ae eae Hear Elvis 
sing 4 
new songs 
on his 
RCA Victor 
45°EP 
record 
“VIVA LAS 
VEGAS” 


Tee ee. | RR ee 


Ad No. 404—800 lines—(4 cols. x 200 lines) 


HEY, LOOKA, I'M ELVIS! 


VIVA LA 
WEDDING BELLS 


Elvis Presley gets his girl 
and Ann-Margret 
14 as. Offer guest 
admissions, (other incen- 
tives, too) to local couples 


who either get their mar- 
riage licenses OF get mar- 
ried during your engage- 
ment. Also use photo for 
bridal shop posters. Order 
still No. 1812-42. 


Make large blow-up of this rear, 
sensuous view of Ann-Margret and 
use it in lobby with teaser copy: 
“Who is she? We can’t tell you 
yet but we can say that she is the 
most lovely, talented dish to hit 
the screens in many a year. Watch 
for her.’’ Also, use the copy theme 
and art in a narrow flyer. Order 


There are sizable contingents of 
Presley imitators around so gather 
them for a stage or lobby contest. 
Tie-in with local music shop for a 
guitar prize. Order still 1812-29. 
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nd Ann-Margret do , 
draw play acting in 
AS’. lf your fown has 
Club (ask your sport- 


ing goods shop owner), line yer 
a demonstration. Conduct a ane 
urday morning contest among yo 


Pe Boy Scout 
dging, get 9 
teatro instructor, local 


Elvis Presley 9 
round of fast- 
“VIVA LAS VEG 
g Fast Draw Gun 


school gym tor 
seri figure, etc. Publicize the 
Be till No. 181 2-68. 


event. Order s 


still No. 1812-56. 


VIVA LA CARNIVAL WHEEL 


A bit of lobby showmanship will certainly add activity at 
your box office. Promote or rent a Carnival Wheel and set 
up a ‘‘Lobby Las Vegas’’. Pass out play money (which can be 
small flyers printed with playdate information). Promote 
prizes from local retailers and exhibit them (with credits). 


If advance time permits, ask many local retailers to partic- 
ipate by giving out their own promotional play money en- 
titling the holders to play at your wheel. Cross-plug oppor- 
tunities are extensive. 


Ask a local disc jockey to serve as ‘‘barker’’ with straw hat 
and cane, etc. A local charity may be interested in sponsor- 
ing the lobby event wherein cash may be raised. The latter 
angle will likely open the way for radio-TV and newspaper 
publicity. 
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VIVA LA COLORED HERALD 


For your “Lobby Las Vegas”’, use an A-board mounted with a one-sheet from 
the film. Cut a 10-inch hole in a suitable spot in the one-sheet and through the 
board. On the other side of the hole (high enough so that a person may reach 
in) staple a cloth bag or cardboard box. Fill it full of folded heralds all the 
same color, save a few which are colored differently. Offer guest tickets to 
the persons who pull out off-colored heralds. Naturally prospects will want 
to read the flyers. Variation may be to print ‘‘WINNER”’ across some heralds. 


VIVA LA COLOR STILLS 


A motion picture in color deserves color stills for your lobby. A set of 
eight are available from National Screen. 
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ANN-MARGRET O-—---N 


Ask a radio personality to offer guest tickets and/or records to the 
first 10 or more listeners who telephone or send in postal cards giving 
Ann-Margret's full name, before she shortened it. It was Ann-Margret 


Olson and she was born in Sweden, coming to America when she was 5. PF eeoe2eve7002e78200808080088888888 8888888888888 @ 


HONDA MOTORCYCLE & 
SCOOTER PROMOTION 


The American Honda Corp. is strong on promo- 
tion so go after any one of 1,500 Honda dealers 
coast-to-coast. They have already received a 
bulletin showing both Elvis Presley and Ann- 

Margret riding Hondas as they do in the film. 

Ideally, try to promote a newspaper, radio or TV 

contest wherein the prize is a motorcycle or 

scooter. This may be done via a safety essay, 
lucky number, etc. 

@ DISCUSS co-op ads with Honda dealer. 

@ ENLARGE photos of Presley and Ann-Mar- 
gret, mount them on beaver board and cut 
them out for placement on real Honda prod- 
ucts in your lobby. 

@ PROVIDE dealer with display materials. 

® DISCUSS novel scooter sandwich men. 


@ ASK dealer to go along on special incentive 
offerings to purchasers of Honda during 
“VIVA LAS VEGAS Week.”’ 


Order Stills No. 1812-7 and 1812-3. 
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Jacket for 45 RPM Extended Play Record 


PRODIGIOUS PRESLEY PRESSINGS a contesn 


Elvis Presley single records have sold 
nearly 50 million copies. Here is a com- 
plete list of those which sold over one 
million each. Ask your top disc jockey 
to conduct a ‘‘Name Presley's Million- 
Seller Singles’ contest. Entrants of the 
most complete lists win. Apply local 
contest variations as needed. IM- 
PORTANT: All entries must include a 
‘“guesstimate’’ of the number of rec- 
ords his latest recording, ‘“WIVA LAS 
VEGAS”, will sell. 


Two sets of prizes are needed .. . one 


each for naming Presley’s million sell- 
ers, the other for the estimate on ‘'Viva 
Las Vegas’’ sales. Discuss this contest 
with the RCA Victor Records distributor. 
He'll help you with prizes and will also 
tell you the best cut-off date (July, Au- 
gust, Sept. etc.) from which to judge 
the ‘‘Viva Las Vegas”’ estimate. As the 
second half of the contest will be drawn 
out, the prize should be a radio, a TV 
set or something equally attractive. Re- 
member, it is the ‘Viva Las Vegas’”’ 
part of the contest which will help your 


playdate most. 


Jacket for 45 RPM Single Record 


a 


RCA Victor Records has issued an original sound track 45 RPM Ex- 
tended Play record containing four new songs from ‘VIVA LAS 
VEGAS”. In addition, the title song is available as a single 45 RPM disc. 


45 EP RECORD 
‘If You Think | Don’t Need You”’ 


‘‘|! Need Somebody To Lean On” “Today, Tomorrow and Forever”’ 


45 RPM SINGLE 
‘Viva Las Vegas’’ 


‘“‘C’mon Everybody”’ 


“What'd I Say” 


To help promote the records and encourage dealer activity, RCA is 
using two-color full-page ads in The Billboard, Cash Box, Record World 
and Music Business. On a local level, record dealers have attractive 4- 
color, 12” x 22” window streamers which feature the film title. 


HYPO BOX OFFICE WITH RECORD ACTIVITY 


Elvis Presley is one of RCA Victor's most important recording artists so 
you can look for much cooperation from RCA distributors. Contact your 
local distributor and discuss the campaign. He will likely advise you 
who the most active record dealers are. 


%& MAKE available to the distributor and the dealers all press book ma- 
terial for window and in-store displays. Offer your facilities for 
mutual promotion. 


%* DISCUSS reciprocal co-op advertising, direct mail, flyers. 


*& CONTACT record librarians and disc jockeys to increase “VIVA” 


plays. Distribute guest passes here, along with playdate informa- 
tion. 


%*& DISTRIBUTOR will advise what you can do to help increase juke box 
plays. Guest passes should help with playdate bulletin posting. 


*& “VIVA” single is ideal for bannered sound truck. Talk to distributor 
about sharing costs. 


%*& PROMOTE prizes from distributor for Presley music contest. 


%* TALK to record dealers about block sale of tickets for use as pre- 
mium for purchase of multiple Presley recordings. 


ELVIS PRESLEY’S MILLION-SELLER SINGLES 


“Heartbreak Hotel’’ “Stuck On You” 


“| Want You, | Need You, “ Gotta Know” 
| Love You” 
“Good Luck Charm” 
“Anyway You Want Me” Bo Secs Een 
“pian: is “Surrender” 
Playing For Keeps : ? 
“That’s When Your A Mess Of Blues 
Heartaches Begin” “Don’t Be Cruel” 
“Jailhouse Rock” “Love Me Tender” 
“| Beg Of You” “Too Much” 
“| Got Stung” “Loving You” 
“A Big Hunk Of Love” “Teddy Bear” 
“Return To Sender” “Don’t” 
ae oy “Hard Headed Woman” 
ecluiab tae: “A Fool Such As 1” 
“All Shook Up’ “t's Mow Or Never” 
“Treat Me Nice” . pie ig 
“Wear My Ring Around Are You Lonesome Tonight 
Your Neck’”’ “Can’t Help Falling In Love” 


LOBBY JUKE BOX 


A juke box in your lobby, 
loaded with Elvis Presley 
records and adjusted for 
free plays, will certainly be 
a traffic stopper. Promote 
the box, if possible, but if 
you must rent, try the Wur- 
litzer distributor who will 
usually furnish a new model 
for the same price as older 
ones. They are listed in your 
phone directory. 


DANCE “THE CLIMB CONTEST?! 


Scene in which Elvis Presley and Ann-Margret introduce ‘‘The Climb’’. Order Stills No. 1812-107 and 1812X44. 


Contact a local dance studio and ask them to actively participate in a con- 


NAME THAT DANCE CONTEST 


In “VIVA LAS VEGAS” Elvis Presley and Ann-Margret intro- 
duce a new swinging dance called ‘‘The Climb’’ which may 
well catch the fancy of the pace-setting teen-ager. Interest 
a disc jockey, your newspaper, or prepare handbills ask- 
ing box office prospects to name as many dances as they 
can. Post a deadline and offer prizes for the longest lists. 
You'll get names like Twist, Watusi, Wobble, Frug, Chicken 
Back and the more conventional Fox Trot, Waltz, Lindy, 
etc. Tell the disc jockey to play Elvis’ title song which ‘‘in- 
spired’’ the creation of ‘‘The Climb’”’. 


SHEET MUSIC 


“VIVA LAS VEGAS” sheet music is availab!e so go after 
your music stores and arrange for window and in-store 
displays. If you line up any special promotions or stunts in 


this area and need assistance, contact Mr. Mark Moersen, 
Hill & Range Songs, 1619 Broadway, New York, N. Y. 
10019. 


LIVE RADIO SPOTS 


1-MINUTE LIVE ANNOUNCEMENT NO. 1 


Here’s that go-go guy, Elvis Presley . . . and thai ‘‘Bye-Bye’’ gal Ann-Margret . . . together 
now in a block-busting new musical from M-G-M- It’s‘‘Viva Las Vegas’’ .. . all about a hot-rod 
champ who plays it cool till he meets that very classy chassis, Ann-Margret. What happens is 
a head-on, head-over-heels collision. See ‘‘Viva Las Vegas”. . . ringing with a raft of great 
new Presley hits. See ‘‘Viva Las Vegas”... swinging with all the excitement of the screen's 
hottest new star, Ann-Margret. You'll watch Elvis risk his life in an international racing-car 
meet. See what happens when Elvis Presley and Ann-Margret get together in the fun capital 
of the world. Make the tour of the town as they live it up and laugh it up in everything from 
hotspots to helicopters. So go where the kicks are. Go see ‘Viva Las Vegas”’ starring Elvis 
Presley and Ann-Margret. It’s in Panavision. It’s in Metrocolor. It’s a gas! 


1-MINUTE LIVE ANNOUNCEMENT NO. 2 


Viva Elvis Presley! Viva Ann-Margret! Viva (BEAT) ‘‘Viva Las Vegas’’. . . the hip new Metro- 
color musical that brings them together. Now, it's that go-go guy and the Bye-Bye gal laugh- 
ing it up, living it up, loving it up in the fun capital of the world ... in ‘‘Viva Las Vegas.” 
He’s a hot-rod champ who lives for kicks. She’s a real cool gal who plays for keeps. And 
when they meet out in Vegas, it’s a head-on collision of ring-a-ding and romance. See Elvis 
and Ann-Margret hitting all the funspots . . . flying high in a helicopter . . . burning up the 
road together. Hear Elvis belt out nine wonderful tunes. Dig America’s hot new star Ann- 
Margret in her biggest, swinging’est role to date. So stand by for a thousand and one thrills, 
kicks and kisses when Elvis Presley meets Ann-Margret in ‘‘Viva Las Vegas’’. .. in Panavision 
from M-G-M. 


30-SECOND LIVE ANNOUNCEMENT NO. 1 


It’s that go-go guy, Elvis Presley . . . and the ‘‘Bye-Bye’’ gal, Ann-Margret . . . together in 
a block-busting musical from M-G-M. It’s ‘‘Viva Las Vegas’’. .. starring Elvis as a hot-rod 
champ who sets the town ringing with a raft of new hits. ‘‘Viva Las Vegas”’. . . starring Ann- 
Margret who sets the town swinging in her biggest role yet. For thrills, for kicks, see ‘‘Viva 
Las Vegas’’.. . in Metrocolor. 


30-SECOND LIVE ANNOUNCEMENT NO. 2 


Viva Elvis Presley! Viva Ann-Margret! Viva (BEAT) ‘‘Viva Las Vegas”’. . . the new Metrocolor 
musical that brings them together! You'll hear that guy with the guitar belting out nine new 
wonderful hits. Watch that ‘‘Bye-Bye”’ gal flying higher than ever in her biggest role. So, go 
where the kicks are. Go see Elvis Presley and Ann-Margret living it up and laughing it up in 
“Viva Las Vegas”... from M-G-M. 


test to select your town's most expert dancers of ‘The Climb’’. Elvis Presley 
and Ann-Margret introduce this new dance in a night club scene and it may 
well be our next dance sensation. Those who have tried it agree that it 
makes the Twist look like a Minuet! 


The twist to this contest is that it will commence after the contestants see 
the motion picture. This is necessary as the dance is so new, it will have to 
be seen in the film to be learned. The dance studio should offer (with your 
help) substantial prizes to winners. The contest will take place in the dance 
studio itself and, of course, it will offer customer prospects to the studio. 
The recorded tunes, ‘‘Viva Las Vegas’’ and ‘‘C’mon Everybody”’ are suit- 


able for ‘‘The Climb’’. Ads, posters and cir- 
culars might read: 


‘‘Mid-City Dance Studio will give a $200.00 
free dance course plus (additional prizes) to 
the top five dancing couples of the new 
dance sensation, ‘The Climb’’. See the dance 
introduced in M-G-M’s exciting color musical 
“VIVA LAS VEGAS” starring Elvis Presley 
and Ann-Margret at (playdate information). 
Contest takes place at the Mid-City Dance 
Studio (date), no admission, refreshments 
served.”’ 


THEATRE TRAILER 


Elvis Presley's hefty outpouring of songs and gyra- 
tions will bring to mind his classic performances 
which skyrocketed him to fame. And, watching Ann- 
Margret go through her sensuous, dancing and sing- 
ing paces is, in itself, worth the price of admission. 
These scenes, dynamic new dances and a dizzying 
racing car competition . . . laughs, too... add up to 
a sizzling trailer. Order from National Screen. 


TELEVISION TRAILERS 


We'll have to call this ‘‘cream footage’’ because 
it is loaded with 60-seconds of musical, hilarious and 
thrilling climactic scenes from the film. If it’s action 
the TV fans want, the Presley auto racing scene 
alone is enough to bring out even the most reluctant 
action buff. Available in lengths of 60 and 20- 
seconds from your M-G-M Press Representative. 


RADIO E.T.'s 


Elvis Presley and Ann-Margret fans are inveterate 
radio listeners. These music-filled, fun-filled, action- 
packed spots are designed for their listening and 
rate placement on shows aimed at the teen-ager 
and pre-teener. The rockin’, swingin’ sounds of the 
Presley/Ann-Margret duo come through in high 
form. Available in lengths of 60 and 30-seconds 
from your M-G-M Press Representative. 
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ELVIS PRESLEY SINGING UP A STORM AND ANN-MARGRET SWINGING AS ONLY SHE CAN SWING IT! 
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Elvis Presley and Ann-Margret! 
This is the exciting new star 
combination presented in 
Metro-Goldwyn-Mayer’s ‘‘Viva 
Las Vegas,”’ an entertainment- 
packed, song-and-dance- 
jammed musical in Panavision 
and color, with a thrilling 
sports car race as its plot cli- 
max. Filmed on locations in 
America’s popular playground 
and including lavish produc- 
tion numbers from Las Vegas’ 
most famous night clubs, the 
picture co-stars Cesare Danova, 
William Demarest and Nicky 
Blair. George Sidney directed. 


Mat |-D 


COMPLETE CAMPAIGN MAT 


METRO-GOLDWYN-MAYER PRESENTS 


ELVIS PRESLEY S. 
ANN-MARGRET 


in A JACK CUMMINGS-GEORGE SIDNEY PRODUCTION 
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Elvis Presley and Ann-Margret, the hottest star combination 
in years, swing a wicked Watusi in the song-and-dance number, 
““C’mon Everybody,’ one of the lilting high spots in the lavish 


39 


new Metro-Goldwyn-Mayer musical romance, ‘*Viva Las Vegas. 
Filmed in Panavision and Metrocolor on locations in the world- 
famous resort, the picture co-stars Cesare Danova, William 
Demarest and Nicky Blair. It was directed by George Sidney. 
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METRO-GOLDWYN-MAYER PRESENTS 


ELVIS PRESLEY & 
ANN-MARGRET 


in AJACK CUMMINGS-GEORGE SIDNEY PRODUCTION 


Hear Elvis sing It's that 
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COMPOSITE AD AND 
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SPECIAL MAT NO. 1 


Individual Mats Pictured Above May be Ordered Singly (By Numbers 
Indicated) At Regular Prices from NATIONAL SCREEN SERVICE 


HERE'S MOST INFLAMMABLE COMBINATION 


SINCE LITTLE BOYS AND MATCHES! 


Elvis Presley and Ann-Margret 
emerge on the motion picture screen 
as the hottest combination since small 
boys and matches. 

Teamed for the first time in Metro- 
Goldwyn-Mayer’s merry-go-round of 
melody, “Viva Las Vegas,” Elvis and 
Ann-Margret provide the industry 
with a youthful freshness which un- 
biased observers predict will have fans 
clamoring to see them together again, 
again and again. 


Lovely Ann-Margret demon- 
strates her prowess on water 
skiis in a scene from Metro- 
Goldwyn-Mayer’snew musical, 
**Viva Las Vegas,”’ in which she 
co-stars with Elvis Presley in 
one of the hottest romantic 
combination in years. Loaded 
with songs and lavish produc- 
tion numbers, the Panavision 
and Metrocolor attraction was 
filmed on locations in Ameri- 
ca’s famous pleasure resort. 


Viva Las Vegas 


Still 1812-70 Mat 1-B 


The romantic sparks that emanate 
when they work together in a motion 
picture seem equally prevalent in their 
private lives. Gossip columnists were 
quick to make them a “twosome” and 
some fan magazines have practically 
had them at the altar. 

All this sort of chit-chat must have 
given nightmares to the internal rev- 
enue people who shudder at the mere 
suggestion of a married Elvis Presley. 
As one of the world’s wealthiest bach- 
elors, without a single exemption, Elvis 


ANN-MARGRET BACK 
WHERE SHE STARTED 


When the screen’s most exciting 
newcomer, Ann-Margret, co-starred 
with Elvis Presley in Metro-Goldwyn- 
Mayer’s new musical, “Viva Las 
Vegas,” filmed on location in the world- 
famous resort, she found herself right 
back where she started her career. 

As an unknown singer named Ann- 
Margret Olson, the glamorous redhead 
made her first impact on the entertain- 
ment world as a songstress who ap- 
peared with a small combo at the Dunes 
in Las Vegas. - 

She subsequently headlined with 
George Burns at the Sahara, dropping 
her surname in the billing. Jack Benny 
caught the act and signed Ann-Margret 
for her national television debut on his 
show, which led to her movie debut in 
“Pocketful of Miracles,” another role 
in “State Fair” and her first starring 
role in “Bye Bye Birdie.” 

In “Viva Las Vegas,” Ann-Margret 
sings and dances in eye-filling produc- 
tion numbers with Presley. Filmed in 


Panavision and color, the picture was 
directed by George Sidney. 


for eight years has been to the income 
tax department what chicle is to Wrig- 
ley. 

Elvis and Ann-Margret do admit 
that they “dig” each other and that 
they have dated frequently. But the 
list of girls Elvis has “dated” or sup- 
posedly has dated would in book form 
be slightly smaller than the Manhat- 
tan telephone directory. Nor has Ann- 
Margret been short on escorts. 

“She’s a lot of fun,” Elvis says of 
his current co-star, “and we like the 
same sort of things, like pop music 
and just sitting around talking. We 
both got started in show business the 
same way, as singers doing personal 
appearances, and we come from the 
same sort of average family.” 

Ann-Margret admits to being an 
Elvis fan ever since he first burst onto 
the entertainment scene and changed 
the tastes of the young generation over- 
night. In fact, when Ann-Margret left 
Northwestern University to embark on 
a singing career of her own, she billed 
herself as “the female Elvis Presley,” 
even adapting the gyrations which 
Elvis since has shucked. 

By one of those strange Hollywood 
quirks, the paths of Elvis and Ann- 
Margret had never crossed until “Viva 
Las Vegas.” Director George Sidney 
performed the introductions in MGM’s 
music department, where the two young 
stars were to compare musical keys. 

A Hollywood columnist dutifully 
recorded the meeting as follows: 

mldimeesaldme vis: 

“Hi,” said Ann-Margret. 


Quick Dinner Date 


Both must have been masters at 
masking their enthusiasm for they had 
a dinner date that same night. 

“No one who has been a true Presley 
fan can imagine what a thrill it is 
to learn that you’re really going to 
meet him, let alone work with him,” 
said Ann-Margret. “For days I thought 
of things | would say when we were 
introduced, but when the time came 
my tongue wouldn’t get into gear and 
I just stood there with my mouth half 
open.” 

Their first actual work day together 
was on location in Las Vegas, but by 
then they were good friends. 

“He’s so easy to work with,’ Ann- 
Margret said. “Everything he does 
seems to come naturally and when 
there’s a difficult scene he relaxes 
everyone by breaking into a song or 
telling a story.” 

In “Viva Las Vegas” everything is 
a series of “firsts” for Presley and 
Ann-Margret. They dance together, 
sing together and in true motion pic- 
ture tradition end up in each other’s 
arms, all for the first time. 

“There’s chemistry in those two,” 
said Producer Jack Cummings of his 
stars, “and it comes through on the 
screen. They seem to bring out the best 
in each other.” 

That’s what you expect when the 
male Elvis Presley bumps into the fe- 
male Elvis Presley. 


Elvis Presley has an exciting 
new co-star to sing to in the 
person of glamorous Ann- 
Margret in Metro-Goldwyn- 
Mayer’s musical romance, 
“Viva Las Vegas,’ filmed in 
Panavision and Metrocolor on 
locations in the world-famed 
resort. The new attraction is 
loaded with songs and lavish 
production numbers, with a 
thrilling sports car race as its 
climactic action sequence. 


Viva Las Vegas 
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“VIVA LAS VEGAS” GIVES YOU ELVIS PRESLEY, ANN-MARGRET, 
NIGHT CLUBS, SHOW GIRLS, SONGS, DANCES AND AN AUTO RACE 


Anyone seeing Metro-Goldwyn- 
Mayer’s glittering romantic musical, 
“Viva Las Vegas,” is in for an EYE- 
EO Tes! 

First of all, you’re going to get an 
eye-ful of one of the most alluring 
girls to reach the screen in many a 
moon — beautiful red-haired, green- 
eyed Ann-Margret, the talented ac- 
tress who won overnight stardom with 
her triumphant performance in “Bye 
Bye Birdie’ and now co-stars with 
Elvis Presley in “Viva Las Vegas.” 

Wait ’til you see Ann-Margret in 
whistle-bait shorty-shorts. Hold your 
breath when you see her in the brief- 
est of water-skiing costumes when she 
zooms over the water with Elvis in a 
lake sequence. Take a gander at her 
in a sequence filmed in the swimming 
pool of the Flamingo Hotel in Las 
Vegas. She and Elvis duet to “The 
Lady Loves Me,” one of many new 
songs introduced in the film. Your ears 
will take in the words and music but 


Still 1812-109 


Hottest new romantic combination on the screen is Metro- 
Golduwyn-Mayer’s teaming of Elvis Presley and Ann-Margret 
in the lavish musical, ‘‘Viva Las Vegas.’’? With its action high- 
lighted by an exciting sports car race, the picture was filmed in 
Panavision and Metrocolor on locations in Las Vegas with scenes 
of some of the famed resort’s spectacular stage presentations. 
Cesare Danova, William Demarest and Nicky Blair co-star. 


yours eyes will be glued on Ann-Mar- 
gret in a white, skin-tight swim suit. 
And she’s just as alluring when she 
“takes off” a $50,000 full-length mink 
coat in her “Appreciation” specialty 
number. And all this in Panavision 
and color! 

But there are other eye-fuls in “Viva 
Las Vegas,” which was filmed on the 
spot in America’s famous pleasure re- 
sort. There is a sequence, for example, 
in which you’re given a tour of the 
pulchritudinous chorus lines of the 
night clubs that make up the Nevada 
city’s famous “Strip.” You'll see scenes 
from elaborate production numbers 
featuring the chorus lines of three 
show places—the Folies Bergere of the 
Tropicana, the Copa Girls of the Sands, 
and the Flower Drum Song girls of 
the Thunderbird. In addition, enter- 
tainers include Lance LeGault and the 
Dynamics, the Jubilaire Quartet, strip- 
per Beverly Hills and comedian Jack 
Carter. 


Viva Las Vegas Mat 2-F 


luckysacksonie come (1c: see Elvis Presley 
RUSTY = NOIUUI sect eect Ann-Margret 
Count Elmo Mancini---......-.- Cesare Danova 
Mrs Maurine ese eee William Demarest 
Shorty Farnsworth.........-......--..-- Nicky Blair 


Produced by Jack Cummings and George 
Sidney. Directed by George Sidney. Writ- 
ten by Sally Benson. Music: George Stoll. 
Director of Photography: Joseph Biroc, 
A.S.C. In Panavision and Metrocolor. Art 
Direction: George W. Davis and Edward 
Carfagno. Set Decoration: Henry Grace, 
George R. Nelson. Assistant Director: Milton 
Feldman. Film Editor: John McSweeney, Jr., 
A.S.C. Choreographer: David Winters. Cos- 
tumes Designed by Don Feld. Hair Styles 
by Sydney Guilaroff. Make-Up Supervision: 
William Tuttle. ‘‘Folies Bergere’’ Sequence 
by arrangement with Hotel Tropicana, Las 
Vegas. Recording Supervisor: Franklin 
Milton. A Jack Cummings-George Sidney 
Production. Presented by Metro-Goldwyn- 
Mayer. 


THE ADDITIONAL SCENE AND 
PLAYER MATS, SHOWN IN 
THE COMPLETE CAMPAIGN 
MAT ON ANOTHER PAGE, 
MAY BE ORDERED SINGLY. 


Anything else? PLENTY! 

Elvis and Ann-Margret swing a 
wicked Watusi in the big song-and- 
dance number, “C‘’Mon Everybody.” 


They introduce “The Climb,” a dance 
which makes the Twist look old-fash- 
ioned. And they make love in the darn- 
dest places—on motorcycles, skeet 
shooting, in a helicopter. And to top 
it off there’s a thrilling sports car race, 
with Elvis at the wheel of a winner, 
which extends from Lake Mead and 
Boulder Dam through downtown Las 
Vegas and takes in more than 100 miles 
of Nevada countryside. 

Cesare Danova, who portrayed one 
of Elizabeth Taylor’s boy friends in 
“Cleopatra,” now enacts Presley’s rival 
for Ann-Margret in “Viva Las Vegas,” 
with the cast also featuring William 
Demarest and Nicky Blair. 

Written by Sally Benson, the Jack 
Cummings-George Sidney production 
was directed by Sidney. Anyone who 
likes a fast-moving story loaded with 
songs and dances and humor and the 
arresting backgrounds of Las Vegas 
is going to find this picture his and 
her dish. 

And we repeat, it’s an EYE-FUL! 


COMPETITION! 


When Ann-Margret was in- 
formed that her role opposite Elvis 
Presley in Metro-Goldwyn-Mayer’s 
romantic musical, “Viva Las 
Vegas,” would be the only feminine 
starring role in the picture and that 
there was not even a featured ac- 
tress in the cast, she felt safe from 
competition in the glamour depart- 
ment. 

She was soon disillusioned. 

Before the film was over, Ann- 
Margret was competing with the 
pulchritudinous chorus lines of three 
Las Vegas showplaces—the Folies 
Bergere of the Tropicana, the Copa 
Girls of the Sands, and the Flower 
Drum Song Girls of the Thunder- 
bird, 

Nevertheless, the green-eyed red- 
head was able to hold her own even 
without benefit of the $50,000 tour- 
maline mink coat she wears in her 
“Appreciation” song-and-dance spe- 
cialty in the picture. 


Plenty of excitement was _ fo- 
mented among Las Vegas teen-agers 
when a radio station broadeast a re- 
port from a jeweler that Ann-Mar- 
gret had visited his store to buy a 
wedding ring. The report was true, 
but a Metro-Goldwyn-Mayer spekes- 
man. hastily telephoned the radio 


station with an explanation. The 
ring was needed for Ann-Margret’s 
wedding scene with Elvis Presley in 
“Viva Las Vegas,” which was filmed 
on location in the Nevada resort city. 
Ann-Margret decided to pick out the 
ring for herself to make certain it 
was the correct size. 


CBUBUBUTUBUBUBUBUN 


OVO 


Still 1812-57 


Elvis Presley and Ann-Margret test a sports car driven to victory 
by Presley in a thrilling race in Metro-Goldwyn-Mayer’s new 
musical romance, ‘‘Viva Las Vegas.”’ Highlighted by a flock of 
songs and lavish production numbers, the lilting picture was 
filmed in Panavision and Metrocolor on locations in the world- 
famous playground. Cesare Danova, William Demarest and 
Nicky Blair have co-starring roles. George Sidney directed. 


Viva Las Vegas Mat 2-C 
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Elvis Presley serenades shapely swimming instructor Ann- 
Margret in a scene from “‘Viva Las Vegas”’ filmed at the swim- 
ming pool of the Flamingo Hotel, one of the authentic locales of 
the world-famed resort used in Metro-Goldwyn-Mayer’s ro- 
mantic musical. The song-and-dance filled production, in 
Panavision and Metrocolor, co-stars Cesare Danova, William 
Demarest and Nicky Blair. It was directed by George Sidney. 


Still 1812-11 Viva Las Vegas Mat 2-A 


BRIEF AND TO THE POINT 


Elvis Presley drives a racing car in the new Metro-Goldwyn-Mayer musical, 


“Viva Las Vegas,” which has as its climax a roaring, screeching Grand Prix race 
through Las Vegas streets, across Boulder Dam and through the Nevada country- 
side. His co-star in the picture, shapely Ann-Margret, plays a swimming instructor 
and also has a car of her own, a little sports model. But neither of the stars used 
these vehicles in getting to and from the studio. Presley arrived for work each 
morning in a sleek black Rolls Royce bearing Tennessee license plates. Ann- 
Margret’s equipage was more modest. She wheeled through the studio gates on her 


Honda motorcycle! 
x ok x 


When Elvis Presley stepped in front of the chorus line at Las Vegas’ Tropi- 
cana Hotel for a scene in the new Metro-Goldwyn-Mayer musical, ‘Viva Las 
Vegas,” the 40 Folies Bergere girls were ready and waiting to swoon. The 
chorus lovelies had worked it out among themselves that when Presley ap- 
peared, they would all drop to the floor as though in a dead faint. And that’s 
exactly what they did. Presley, taking it in stride, autographed photographs 
for each of the girls once the scene was completed and they had regained 
their composure. Ann-Margret co-stars with Presley in the new attraction, 


with Cesare Danova, William Demarest and Nicky Blair in featured roles. 


* OK Ok 


As everyone must know, the successful musical, “Bye Bye Birdie,’ was a spoof 
on Elvis Presley, exaggerating his singing style and making a big play of the 
swooning reaction of his fluttering feminine fans. Was Presley sore at this carica- 
ture of him? Hardly, In his latest movie musical, Metro-Goldwyn-Mayer’s “Viva 
Las Vegas,’ Elvis was happy to be directed by George Sidney, the man who directed 
“Bye Bye Birdie.” And who is his leading lady? None other than Ann-Margret, 
one of the girls who swooned for the parody of Elvis in the earlier musical! 


* OK OK 


When MGM was preparing its re-make of “Ben-Hur,” which turned out to be 
one of the most successful pictures ever made, Cesare Danova was one of several 
actors considered for the title role. However, he lost out to Charlton Heston, who 
drove to triumph in the famous chariot race. Now, at long last, Danova gets to race 
himself in the new Metro-Goldwyn-Mayer musical, “Viva Las Vegas,” in which 
he co-stars with Elvis Presley and Ann-Margret. Highlight of the picture is a 
Grand Prix sports car race, with Cesare as Elvis’s rival and, as in “Ben Hur’— 


no holds barred ! 
* OK Ox 


The days when a guy courted his girl by sitting on her front porch, strum- 
ming a guitar, are over—that is, all except the guitar. In Metro-Goldwyn- 
Mayer’s new romantic musical, “Viva Las Vegas,”’ co-starring Elvis Presley 
and Ann-Margret, Elvis retains the strumming but does his courting on the 
move. Scenes show the pair in romantic close-ups on a golf course, a skeet- 
range, in a Las Vegas swimming pool, on water skiis on Lake Mead and, 
finally, in a helicopter. With Presley’s songs as a background, of course! 


* *K Ok 


Goodbye twist, farewell bossa nova, adios the mashed potato. The new dance rage 
is “The Climb,” introduced by Elvis Presley and Ann-Margret in the Metro-Gold- 
wyn-Mayer musical, “Viva Las Vegas.” Fifty couples join Elvis and Ann-Margret 
in dancing the spirited new number in the picture, while the well-known jazz group, 
the Jubilaires Quartet, render it vocally. 


** MAN WITH GUITAR « ~ 


The “Man With the Guitar” is the 
most magic name to have emerged in 
show business in the last ten years. He 
is Elvis Presley, who is equally famous 
as a movie and recording star and as 
the idol who has made legions of girls 
all over the world swoon. 

Elvis makes his newest screen ap- 
pearance in Metro-Goldwyn-Mayer’s 
romantic musical, “Viva Las Vegas,” 
set against America’s most glamorous 
playground and with eye-filling and 
talented Ann-Margret as his co-star. 

What is the background of this in- 
imitable (many have tried!) actor- 
crooner-guitarist ? 

He was born Elvis Aron Presley in 
Tupelo, Mississippi, the survivor of 
identical twins and the only child in his 
family. His birthday is January 8th. 
Elvis attended grade school in Tupelo 
until he was thirteen when his parents 
moved to Memphis, Tennessee, where 
he graduated from Hume High School. 
The star still makes his permanent 
home in Memphis on an estate he 
named Graceland. 

From the time he was knee-high to a 


DIPLOMACY 


When Metro-Goldwyn-Mayer 
took over the Flamingo Hotel Swim- 
ming pool in Las Vegas from 7:00 
a.m. to 5:00 p.m. for a week for 
filming of scenes in “Viva Las 
Vegas,” everyone was happy except 
the hotel’s guests. 

Rather than antagonize future 
customers for the musical, Director 
George Sidney asked the film’s stars, 
Elvis Presley and Ann-Margret if 
they would cooperate in assuaging 
hurt feelings. 

They cooperated beautifully. 

Between waits and camera set- 
ups, the two stars staged impromptu 
autograph and snapshot sessions to 


compensate the guests for having 
given up their morning and after- 
noon dips. 


The screen’s most talented and 
glamorous new personality, 
Ann-Margret, as she appears 
in the exciting new Metro- 
Goldwyn-Mayer musical,‘‘ Viva 
Las Vegas,’ co-starred with 
Elvis Presley. The ‘‘Bye Bye 
Birdie”? bombshell joins Elvis 
in songs, dances and lavish pro- 
duction numbers in the Pana- 
vision and color attraction, 
filmed on locations in glit- 
tering Las Vegas, America’s 
most popular playground. 


Viva Las Vegas 


Still Ann-Margret 9414-E Mat 1-E 


hound-dog, Elvis was singing in public 
at church and at school. When he was 
in the fifth grade he won first prize in 
a singing contest at Tupelo’s Tri-State 
Fair. About this time his father bought 
him a $12.95 guitar, which turned out 
to be the boy’s most fateful possession. 

Elvis taught himself the basic chords, 
spent hours by the radio and phono- 
graph learning the songs he liked, and 
soon was entertaining the other kids at 
school during lunch hours and assem- 
bly. 

After graduation, Elvis gave up his 
job as an usher at Loew’s State Theatre 
in Memphis to become an apprentice in 
a tool factory. One lunch hour, he made 
an amateur recording as a surprise for 
his mother, shelling out four-dollars to 
Sun Records Studio. 

Sam Phillips, president of Sun Rec- 
ords, was impressed by the boy’s ob- 
vious talent and style and a year later 
signed him to a contract. Elvis was on 
his way. 

In November, 1955, RCA Victor paid 
Phillips $35,000 for Elvis’ contract 
and, in association with Colonel Tom 
Parker, the singer’s long-time friend, 


Still 1812-76 


Elvis Presley poses as a waiter in order to break up a romantic 
rendezvous between Ann-Margret and Cesare Danova in Metro- 


Goldwyn-Mayer’s musical, ‘“‘Viva Las Vegas.’ : 
highlighted by an exciting sports car race, the new picture was 
filmed in Panavision and Metrocolor on locations in the world- 
famed resort and features a flock of new songs, plus elaborate 
production numbers. It was directed by George Sidney. 


advisor and manager, aimed the youth 
at the big-time. 

At last count, Elvis has had 31 sin- 
gles pass the million mark in sales, His 
“Blue Hawaii” album sold 1,750,000 
copies, and in seven years his records 
have. sold at total gross of more than 
$130,000,000. 

A dark, handsome, 175-pound six- 
footer? Elvis has remained a bachelor 
and has become king of the fan mag- 
azines. His motion picture career was 
launched in 1956 with “Loving You,” 
and “Viva Las Vegas” is his 15th film. 

In between came “Love Me Tender,” 
“Jailhouse Rock,” “King Creole,” “G.I. 
Blues,” “Flaming Star,” “Wild in the 
Country,” “Blue Hawaii,’ “Follow 
That Dream,” “Kid Galahad,” “Girls! 
Girls! Girls!”, “It Happened at the 
World’s Fair,” “Fun in Acapulco” and 
“Kissin’ Cousins.” 

Elvis’ career was temporarily inter- 
rupted by a two-year hitch in the 
Army’s armored division, during which 
he saw service in Germany and rose to 
the rank of sergeant. 

His entry into the service formed the 
basis for the plot of the highly success- 
ful stage and screen musical, “Bye Bye 
Birdie,” in which Jesse Pearson did a 
wonderful take-off of Elvis. Incidental- 
ly, the feminine star of that picture is 
the girl he makes love to in “Viva Las 
Vegas’—Ann-Margret ! 


> With its action 


Viva Las Vegas Mat 2-D 


MUSICALS ARE HERE TO STAY 


If a parade of musical pictures is 
seen heading your way, the man leading 
the march may well be Director George 
Sidney. 

“I’m delighted that Hollywood is 
making musicals again,” declares the 
president of the Screen Director’s 
Guild. “We never should have stopped.” 

As a director, Sidney is taking his 
own advice. In the past year he has di- 
rected and been involved as producer in 
two musicals films, “Bye Bye Birdie” 
and the current Metro-Goldwyn-Mayer 
attraction, “Viva Las Vegas,” teaming 
Elvis Prsley and Ann-Margret for the 
first time. 

“For awhile the screen became ob- 
sessed with problems and messages,” 
avers Sidney, “but who wants that as a 
steady diet? People want to be enter- 
tained and amused. They want to tap 
their toes in time to dancing girls, hear 
a fresh, bright tune they can whistle as 
they leave the theatre. Most of them 
can find problems enough when they get 
home.” 

The director is very much aware that 
motion pictures influence the manners 
and morals of the entire world. “We 
sell the American way of life through 
our motion pictures,” he declares. ““Peo- 
ple abroad see our newest automobiles, 
sewing machines, washers and a thou- 


sand and one other appliances and they 
want them. They create an image of 
America as the land of plenty and this 
strikes a strong blow for democracy.” 

Sidney’s career in show business 
dates back to his infancy. He was car- 
ried onto a Broadway stage when he 


was ten months old. He was the son of 
Louis K. Sidney, a movie executive 
who was a vice-president of Metro- 
Goldwyn-Mayer for 33 years. His 
mother, Hazel Mooney, was one of the 
celebrated Mooney Sisters of show 
business. Always aiming at a career in 
motion pictures, young Sidney got his 
start at MGM as a messenger boy. He 
worked his way up through the ranks 
to emerge as one of Hollywood’s top 
directors. 

“The Harvey Girls,” ‘Anchors 
Aweigh,” “Free and Easy,” “Holiday 
in Mexico,” “Annie Get Your Gun,” 
“Showboat” and “Kiss Me Kate” are 
among his musical credits during his 
many years at MGM. He also directed 
Columbia’s “The Eddie Duchin Story,” 
among a half-dozen musicals he made 
for that studio. 

Sidney’s ever-present pipe is his 
trademark and to supply himself he 
founded a pipe and tobacco shop. He is 
an excellent photographer and also dab- 
bles in tape and stereo recordings. Re- 
cently he was awarded the honorary 
degree of Doctor of Science by Hahne- 
mann Medical College and Hospital in 
Philadelphia for his special films in be- 
half of the Institute of Cardio Vascular 
Research. 


«+ UIUA LAS UEGAS! +» 


Ever been to Las Vegas? 

If you haven’t, you can get a close- 
up of America’s popular resort play- 
ground with Elvis Presley as your 
guide in Metro-Goldwyn-Mayer’s scin- 
tillating new musical romance, “Viva 
Las Vegas,” co-starring Elvis with 
glamorous Ann-Margret, and filmed in 
Panavision and color—right on the 
spot! 

The round-the-clock excitement and 
Las Vegas’ beautiful showgirls explode 
onto the screen as the kaleidoscopic 
background for this racy and song- 
filled story of a sports car racer who 
falls in love at first sight—but doesn’t 
know the girl’s name or address. 

Thinking she must be one of the 
pulchritudinous girls making up the 
chorus lines of the pleasure places that 


make up the Nevada city’s famous 
“Strip,” Presley and his pal, Cesare 
Danova, search for Ann-Margret at 
the various night clubs. And that’s how 
you get in on the tour. 

Scenes from elaborate production 
numbers feature the chorus lines of 
three show places—the Folies Bergere 


of the Tropicana, the Copa Girls of 
the Sands, and the Flower Drum Song 
girls of the Thunderbird. In addition, 
entertainers include Lance LeGault and 
the Dynamics, the Jubilaire Quartet, 
stripper Beverly Hills and comedian 
Jack Carter. 

And here’s a scene that took place 
at the Tropicana which definitely was 
not in the script of “Viva Las Vegas.” 
When Presley searched the chorus line, 
the 40 Folies Bergere girls were ready 
and waiting—to swoon. The chorines 
had worked it out among themselves 
that when Elvis appeared they would 
all drop to the floor as though in a 
dead faint. And that’s exactly what 
they did. Presley, taking it in stride, 
autographed photos for each of the 
girls once the scene was completed 
and they had regained their composure. 

And what about the competition these 
stunning showgirls gave to Ann-Mar- 
gret? Well, this lovely redhead was 
able to hold her own even without ben- 
efit of the $50,000 tourmaline mink 
coat she wears in her “Appreciation” 
song-and-dance specialty in the picture. 

For people interested in inanimate 
architecture, “Viva Las Vegas” shows 
world-renown Fremont street, brighter 
at night than by day, and the ex- 
teriors of such hotels as the Sahara, 


— 


Ann-Margret, flanked by male dancers, in her ** Appreciation” 
number in Metro-Goldwyn-Mayer’s lavish musical, ‘‘Viva Las 
Vegas,” in which the meteoric actress co-stars with Elvis Presley. 
This is one of several production numbers in the new Pana- 
vision and color attraction, filmed on locations in Las Vegas. 


Still 1812-95 


Viva Las Vegas Mat 2-E 


GIRLS: DRESS YOUR AGE 


(Women’s Page Feature ) 


“Dress your age.” 

That, in essence, is the advice Ann- 
Margret offers to young girls who are 
highly conscious of the importance of 
proper dress. 

“Simple lines and simple colors are 
the safest selections for your basic 
wardrobe,” says Ann-Margret, cur- 
rently co-starring with Elvis Presley 
in Metro-Goldwyn-Mayer’s musical ro- 


mance, “Viva Las Vegas.” 

“T stress simplicity,” she adds, “‘be- 
cause I assume that most girls do not 
have an unlimited amount of money to 
spend on clothes. A simple dress can be 
worn many times on different kinds of 
occasions because it is not so unusual 
that it sticks in people’s memory. But 
wear a frilly or unusually colored dress 
just once and everyone notices it and 
will remember it when you wear it 
again.” ig 

The fast-rising young actress de- 
clares it is equally important that young 
people should wear clothes that look 
young. 

“A young girl in a severely-cut black 
dress can appear just as out of place as 
a grandmother in bobby sox and pony- 
tail,” she suggests. 

In selecting a basic wardrobe, Ann- 
Margret feels that a girl should not 
make up her own mind as to what is 
best. Rather she should seek the expert 
advice of a fashion counsellor or an ex- 


perienced clerk in any good department 
store. 

“Tf you are limited to a few dresses,” 
she advises, “ask them to suggest some 
matching colors in combination outfits 
that can be switched back and forth. 
You may find that instead of three or 
four outfits you can change combina- 
tions so that you have six or seven. 
That is why all your dresses, skirts, 
suits and blouses should be in colors 
that not only are complimentary to you 
but are in harmony with each other. 

“Of course, every girl is entitled to at 
least one fancy dress, maybe the formal 
she will wear to a prom or some im- 
portant school dance. For this occasion 
you can throw out all the everyday 
rules, except be certain that the formal 
you finally select is suitable to your age 
and is one of your best colors.” 

Ann-Margret wears a $50,000 full- 
length mink coat in her “Appreciation” 
specialty number in “Viva Las Vegas,” 
but she frankly admits she would be 
afraid to wear this coat in public. 

“I might try wearing a full-length 
mink at a premiere,” she says, “but I 
honestly think I’d chicken out at the last 
minute and switch to something less 
glamorous. I’m still a blue jeans-and- 
blouse girl at heart. In fact, although I 
had the most glamorous wardrobe Don 
Feld could create in ‘Viva Las Vegas,’ 
I was most relaxed in the sloppy cover- 
alls I wear in the garage scenes when 
Elvis is working on his racing car!” 


the Flamingo, the Sands, the Dunes, 
the Thunderbird and the Riviera. The 
company also took over the swimming 
pool of the Flamingo from 7 :00 a.m. to 
5:00 p.m. for a week for sequences 
in which Ann-Margret plays a swim- 
ming instructor, This sequence features 
a lilting duet between hero and hero- 
ine in which Presley ends up being 
tossed into the pool. 

In addition to the playspots of Las 
Vegas, Director George Sidney moved 
his cameras far afield to take in such 
diversified sites as the southern branch 
of the University of Nevada, the small 
boat harbor at Lake Mead, the Desert 
Inn golf course and a skeet shooting 
range. 

A location company of more than 
250 actors and technicians, including 
Presley, Ann-Margret, Danova, William 
Demarest and Nicky Blair, spent two 
weeks in Nevada for the on-the-spot 
filming. 

As many as three camera crews 
worked simultaneously, with a special 
crew assigned exclusively to filming 
the Grand Prix sports car race se- 
quence, a highlight of the movie. The 
race route extends from Lake Mead 
and Boulder Dam through downtown 
Las Vegas and takes in more than 100 
miles of Nevada countryside. 


MOVIE MUSICAL 
MONEY- MAKERS 


Between them, Jack Cummings 
and George Sidney, respective pro- 
ducer and director of the new 
Metro - Goldwyn - Mayer musical, 
“Viva Las Vegas,” starring Elvis 
Presley and Ann-Margret, have 
chalked up some of the biggest 
musical money-makers in Holly- 
wood history. 

Cummings’ first picture, “Born to 
Dance,” launched Eleanor Powell 
and was the forerunner of such box- 
office bonanzas as “Broadway Mel- 
ody of 1938,” another “Broadway 
Melody” two years later, “Bathing 
Beauty,” “Three Little Words,” 
“Seven Brides for Seven Brothers” 
and “Can-Can.” 

One of Sidney’s early hits was “As 
Thousands Cheer,” with his subse- 
quent credits including such out- 
standing musical hits as “Anchors 
Aweigh,” “Annie Get Your Gun,” 
“Showboat,” “Kiss Me Kate,” “The 
Eddie Duchin Story” and “Bye 
Bye Birdie,” in which Ann-Margret 
zoomed to stardom. 


LOVE IN LAS VEGAS 


Metro-Goldwyn-Mayer’s ro- 
mantic musical, ‘‘Viva Las 
Vegas,”’ features the screen’s 
most exciting new romantic 
combination in the persons of 
Elvis Presley and Ann-Margret 
of *‘Bye Bye Birdie”’ fame. The 
hit attraction, filmed in Pana- 
vision and Metrocolor on loca- 
tions in Las Vegas, gives both 
stars plenty of opportunity for 
songs and dances in lavish 
production numbers, with a 
thrilling sports car races as a 
furious climax to the plot. 


Viva Las Vegas 


Still 1812-54 Mat 1-A 


Ann-Margret, the screen’s most glamorous and talented new 
personality, plays her second starring role in ‘Viva Las Vegas 
opposite Elvis Presley, following her sensational success in 


Still Ann-Margret 9422-E 


“Bye Bye Birdie.”? The lovely green-eyed redhead is seen in 
several lavish song-and-dance numbers in the new Metro-Gold- 
wyn-Mayer attraction, filmed in Panavision and Metrocolor 
on exciting locations in Las Vegas. George Sidney directed. 


Viva Las Vegas Mat 2-G 


“THE ISLAND OF THE FACE” 


What is the distinctive quality of 
beauty that makes one girl become a 
star from among many equally beauti- 
ful girls who fall short? 

In the opinion of one Hollywood ex- 
pert, William Tuttle, head of Metro- 
Goldwyn-Mayer‘s make-up department, 
it is “the island of the face.” By way 
of illustration, he cites the newest mo- 
tion picture discovery, Ann-Margret, 
currently starring with Elvis Presley in 
“Viva Las Vegas.” 

“The island of the face,” Tuttle ex- 
plains, “is a kind of triangle, beginning 
at the eyebrows and slanting down to 
the point of the chin. The eyes in the 
triangle do not have to be the prettiest 
eyes, the nose does not have to be per- 
fect, nor the mouth flawless. But com- 
bined, they must compel interest. Ann- 
Margret’s features come as close to 
perfection as those of any movie star 
since Ava Gardner. Each feature with- 
in this ‘island’ could be less perfect and 
Ann-Margret would still be beautiful.” 


There is no question about the ability 
of Ann-Margret’s face to compel in- 
terest. This young actress became a star 
in just her third motion picture, “Bye 
Bye Birdie.” 

“She has natural beauty plus talent,” 
declares Tuttle, “but she has even more 
than that—energy and drive. During 
filming of ‘Viva Las Vegas,’ she was 
the first to appear on the set in the 
morning. Whenever she finished her 
scenes early she remained on the stage 
to watch the other players rather than 
leave ahead of time.” 

Ann-Margret herself confesses to 
being incurably stage-struck. “I love 
every moment of the day at the studio,” 
she says. “This was something I al- 
ways wanted, something I dreamed 
about and never thought could actually 
happen. Now that I’ve got it, I’m not 
going to let it go.” 

Nor will Hollywood let go of Ann- 
Margret. She is committed for the next 
several years to a wide variety of mo- 
tion pictures to be produced by a wide 
variety of talented movie-makers. 

No man is an island, according to 
make-up expert William Tuttle, but no 
woman should be without one. A facial 
island, that is. 


MEDICINE LOST OUT ON A DOCTOR WHEN 


CESARE DANOVA BECAME A MOVIE STAR 


When Cesare Danova dropped out of 
medical school in his native Italy to be- 
come an actor, it was not without mis- 
givings. 

“There is a feeling that you are let- 
ting down many more persons than 
yourself when you withdraw from 
something so dedicated as the medical 
profession,” he says. “Also it was the 
end of a dream that I had cherished 
ever since I was a small boy. My family 
practically disowned me. And even 
now, many years later, I experience a 
certain sense of guilt.” 

Actually, Cesare (pronounced “Chay- 
sah-ray”) had little choice. His own 
health was failing and he was on the 
verge of a nervous breakdown from the 
intense pressure he put himself under in 
pursuing his medical degree. But while 
the tall, dark, handsome actor may not 
be much help to the ill, he has proved 
to be just what the doctor ordered for 
moviegoers. 

Currently co-starring with Elvis 
Presley and Ann-Margret in Metro- 
Goldwyn-Mayer’s new musical, “Viva 
Las Vegas,” Danova has demonstrated 
a flair for light comedy which opens an 


entirely new area to him. Originally he 
was tabbed for heavy drama and might 
have been MGM’s choice to play the 
title role in “Ben-Hur” had he at the 
time been able to overcome his heavy 
Italian accent. He has since perfected 
his English and during the past several 
years has won roles of increasing im- 
portance, 

In “Cleopatra,” he portrayed Appolo- 
dorus, then remained in Europe for the 
frothy “Gidget Goes to Rome.” “Cleo- 
patra” has been preceded by several 
films, including “The Man Who Under- 
stood Women” and “Tender Is the 
Night.” 

Danova’s flair for acting manifested 
itself when he was in his early teens. 
He was a member of Rome’s Boys 
Philodramatic Club, where for two- 
and-a-half years he appeared in the all- 
male plays. He turned down an impor- 
tant film role at the age of seventeen 
because of his medical studies. But at 
twenty, his health failing, he resigned 
from the University of Rome’s medical 
school and shortly thereafter played the 
romantic lead in the Italian motion pic- 
ture, “La Figlia del Capitano.” 

Danova scored an instant success in 
Europe and a subsequent film, “Don 
Juan,” brought him to the attention of 
American movie-makers, 


IT’S THAT“GO-GO”GUY AND 
THAT “BYE-BYE”GAL IN THE 
FUN CAPITAL OF THE WORLD! 
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